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Piotr llyich TCHAIKOVSKY (1840 - 1893)
“The Angel has Announced” (1887)
Victor Sergeyevich KALINNIKOV (1870 - 1927)
“How | shall Come from Thy Spirit” (1914 - 1918)
Sergey Ivanovich TANEYEV (1856 - 1915)
From the cycle “Twelve Choral Pieces set to Poems by Yakov Polonsky,” op. 27:
No. 4. “Look, what Darkness”
Sergey Vassilyevich RACHMANINOV (1873 - 1943)
“The Spring Waters,” op. 14, No.11, poem by F. Tyutchey, arr. by A. Andrusenko
Sergey Sergeyevich PROKOFIEV (1892 - 1953)
From Piano Sonata No. 7 in B flat major, op. 83:
2. Andante caloroso
[6] 3. Precipitato
Rodion Konstantinovich SHCHEDRIN (b. 1932)
“Serenade” (2003)
Vytautas BARKAUSKAS (b. 1931)
“Stabat Mater” (1990)
Jozef SWIDER (b. 1930)
[9] “Pater Noster”
Knut NYSTEDT (1915 - 2014)
“Gloria”
Kuzma Aleksandrovich BODROV (b. 1980)
“Capriccio” (2014)
Stephen LEEK (b. 1959)
“Kungala”
Randall THOMPSON (1899 - 1984)
“Alleluia” (1940)
Eriks ESENVALDS (b. 1977)
“0 Salutaris Hostia” (2009)
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fln AopamoBuy ®PEHKEJb (1920 - 1989)

«Kypasnu», cn. P. f[am3aToBa, TpaHCcKpunums Ans xopa 0. MoteeHKo 5.04
PYCCKUE HAPOAHDIE MECHU

«ToHKas psbuHa», 06p. C. EkKumMoBa 5.00
«Ha rope-T1o KanuHa», 06p. C. EkumoBa 1.16
«CTenb, Aa cTenb Kpyrom», 06p. K. BacunbeBa 4.52
«Bo none 6epesa crosna», 06p. A. KoxesHWKoBa 4.05
Actop NbALLIOJIJIA (1921 - 1992)

“Oblivion” 4.07
“Libertango” 4.13
boHyc:

Anbopep fappueuny LULHUTKE (1934 - 1998)

®yra n3 «CtouTbl B CTaPUHHOM CTUNE»,
BepCUs 415 MHCTPYMEHTaNbHOro aHcam6ns 1 xopa C. EkumoBa 2.48

KAMEPHbI XOP MOCKOBCKON KOHCEPBATOPUU
XynoxecTBeHHbIH pyKoBoAUTENb U AUPHIKED Anekcanap COJIOBbEB

Conucrbl:

Muxaun bypnakos, 6asH ([20], [21]), Haunb MaBntogos, oprennaHo ([4},[5),[6]),
Mapus Caut6aranosa, conpaHo ([8]), Mapus lurapéea, conpaHo ([14]),

Mapus YenmakuHa, conpaHo ([14],[19]), AMuTpwit Bonkos, 6apuToH ([18])

Ocran [laytos, 6y6eH ([12])

Ancam6nb «CTyaus Hoom mMy3biku» ([22])
3anuchb ¢ koHuepTa B bosblwom 3ane MocKoBCKoW KoHcepBaTopuu um. 1.1, YaiikoBckoro
4 centa6pa 2014 roga

3anucb 1 MactepuHr: PycnaHa OpelwHnKkoBa
WHeHep: AHTOH BywmrHeni

[nsaiiHep: Makcum KomnaHeey,
McnonHutenbHbld npoatocep: EBreHuii MiatoHOB

[MCK n3naH npu
nogzaepike OTKpbITOro
aKLMOHepHOro o6ujecTaa
«Hedrerazosas KomnaHus
«CnaBHedTb»

@ CraHlimm;

© & ® 2014 MocKoBCKas rocyaapcTBEHHasi KOHCEpBaTopys
uM. MN.U. YaitkoBcKoro. Bce npaBa 3allulleHbl
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Nérp Unbuy YANKOBCHKUIA (1840 - 1893)
«AHren Bonuswe» (1887)

Buktop Cepreesny KAJIMHHUKOB (1870 - 1927)
«Kamo novigy ot [lyxa Teoero» (1914 - 1918)

Cepreii UBaHoBM4 TAHEEB (1856 - 1915)

W3 umkna «/lBeHaauatb XopoB Ha cT. 1. [TonoHcKoro», 0p.27:
Ne 4. «[locmoTpK, Kakas Mmia»

Cepreii Bacunbesud PAXMAHUHOB (1873 - 1943)
«Becennue Bogpi», 0p.14 N2 11, cn. ®. TiotyeBa, nepenoxeHne A. AHApyCEHKO

Cepreii CepreeBuy NPOKO®bEB (1892 - 1953)

13 CoHatbl N2 7 ans poprennaHo Cu-6emonb maxop, op. 83:

2. Andante caloroso
[6] 3. Precipitato

PoaunoH KonctantunoBuy WWEAPHUH (1932)
«CepeHapga» (2003)
Butaytac BAPKAYCKAC (1931)
«Stabat Mater» (1990)
Hosed CBUAEP (1930)
[9] «Pater Noster»
Knyt HROCTEQT (1915 - 2014)
«Gloria»
Kysbma Anexkcanapou4 bOJJPOB (1980)
«Kanpuyumo» (2014)
CruseH JIUK (1959)
«KyHrana»
Panupan TOMICOH (1899 - 1984)
«Annunyiisi» (1940)
Apukc IWEHBAJIBAC (1977)
«0 Salutaris Hostia» (2009)
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Yan Abramovich FRENKEL (1920 - 1989)
“The Cranes,” text by Rasul Gamzatoyv, arr. for chorus by Yu. Poteyenko
RUSSIAN FOLK SONGS
“Thin Rowan Tree,” arr. by S. Ekimov
“On the Mountain there is a Snowball Tree,” arr. by S. Ekimov
“Steppe and Steppes Around,” arr. by Yu. Vasiliev
“The Birch was Standing in the Field,” arr. by A. Kozhevnikov
Astor PIAZZOLLA (1921 - 1992)
“Oblivion”
“Libertango”
Bonus:
Alfred Garryevich SCHNITTKE (1934 - 1998)
Fugue from the “Suite in Old Style”
Version for instrumental ensemble and chorus by S. Ekimov

THE CHAMBER CHOIR OF THE MOSCOW CONSERVATORY
Alexander SOLOVYEV, Artistic Director and Conductor

Soloists:

Mikhail Burlakov, bayan ([20], [21]), Nail Mavlyudov, piano ([4],[5},[6]),
Maria Saitbatalova, soprano ([8]), Maria Pigaryova, soprano ([14]),
Maria Chelmakina, soprano ([12],[19]), Dmitri Volkov, baritone ([18])
Ostap Dautov, tambourine ([12])

“Studio for New Music” Ensemble ([22])

Live in Grand Hall of the Moscow Tchaikovsky Conservatory,
September 4, 2014

Recording and mastering: Ruslana Oreshnikova
Engineer: Anton Bushinsky

Designer: Maxim Kompaneets

Executive producer: Eugene Platonov

© & ® 2015 The Moscow Tchaikovsky Conservatory. All rights reserved
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The Formula of Success

n September 4, 2014 the Chamber Choir of the Moscow Conservatory and its artistic

director and chief conductor Alexander Solovyev were entrusted with the honor of open-

ing the new concert season, which demonstrated the fact of recognition of their high
professional and artistic level. Despite the fact that it happened during the first days of the
new academic year, the student ensemble demonstrated itself at the peak of its readiness.
Let us disclose their secret: the summer passed in tours and competitions in other countries,
which brought artistic success and solidified the international reputation of the choir as a
brand of the Moscow Conservatory. These included a series of solo concerts in Japan as part
of the Festival of Russian Culture in Japan,” as well as the triumph at the World Choral Games
in Riga - at that representative forum, which gathered together 460 choirs from the entire
world the Chamber Choir was the only ensemble to win golden medals on three (!) nomina-
tions at this competition: “Sacred Music,” “Contemporary Music,” and “Mixed Chamber Choirs” -
a unique result and a brilliant victory for the art of Russian choral singing.

The audiences of the capital of Russia who came to the inauguration of the new season at
the Grand Hall of the Conservatory were able to evaluate fully the universalism and breadth of
the repertoire of the Conservatory’s musicians, their ability to pass swiftly into different “stylistic
zones” - from the Russian classics to tango and musicals, from the complex avant-garde writing
of contemporary composers - to folk songs.

In reviews which appeared after the concert it was possible to read the following evaluations:
“This Chamber Choir is capable of mastering any forms of choral performance: from soft can-
tilena in the arrangements of such well-known and loved songs as “The Thin Rowan Tree” or
“The Steppe all Around” to the dazzling virtuosic choral staccato in Sergey Taneyev's “Look,
What Darkness.” The choral ensemble is endowed with a rich palette of choral timbres. This
makes it possible to possess in its repertoire music of the most varied character, from Bort-
nyansky to Frankel and the Shaman ‘Kungala™ (V. Oyvin, the internet portal newsmuz.com).

4

ueptbl CTyAuu NpOXOAMAW B TaKWMX MPECTUXHbLIX 3anax Kak bepnuHckas dunapmoHus,
Konzerthaus, Cite de la Musique 1 MHOrux apyrix. AHCam6/b MPOBOAMN MacTep-Kaacchl B
yHuBepcutetax Okcdopza, lapsapaa, boctoHa, CTyaus crana nepebiM 1 NMOKa eAUHCTBEHHbLIM
POCCUICKUM aHCambnem, npurialweHHblM Ha MexayHapoaHble KypCbl HOBOW MY3blKW B
Japmwrtaare.

Haunb MaBniogos Muxaunn bypnakos Mapus Yenmakuna Amutpuii Bonkos

Aucam6nb conuctos «CTYAUA HOBOI MY3bIKU»

25
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MAPUA YEJIMAKHUHA (conpano)

OKkoHuMNa Koanemx npu MarHUTOropcKon KoHcepsatopun UM. M.W. MuHKK (Knacc AoueHTa
J1.B. Orapésoit). 3a Bpems y4ebbl B KoeAxe cTana saypearom IV Bcepoccninckoro KoHKypea
XOPOBbIX AMPUKEPOB MM. C. . IAAMHOBA (HOMUHALMA «CpeAHME CheLanbHble Y4ebHble 3aBe-
[JeHus»). HarpamzaeHa rpamoToi maBsbl ropoga MarHutoropcka 3a 60/blune ycnexy B TBOpye-
CcTBe.

B 2007-2012 - cryaeHTka MIK nm. M.1. Yaikosckoro (knacc gou. E.K. Bonkosa). B co-
craBe KamepHoro xopa MoCKOBCKOW KOHCepBatopuu b.I. TeBAMHa NpUHUMana y4acTue B Mex-
[lyHapOAHbIX GpecTnBansx XopoBoi My3blku B Bennko6putaHuu, fepmanum (2008); Utanuu,
Kutae (2009). B 2009 B ka4yecTBe apTUCTKM XOpa y4acTBOBaNa B racTpobHOM noesake foc-
xopa um. A.B. CeewHnkosa n/y npod. b.I. TeenvHa B KHAP.

HeogHOKpaTHO NMpuMHWMana yyactue B MPOEKTax UCMOJHEHUS COBPEMEHHOW MY3blKH,
cpeay Kotopbix «Peksuem» A. Ciomaka, onepa «Ceepauniupl» [. KypnsaHackoro, «<Anodeos co-
Hety» [1. KpuBuugoro 1 ap.

Jlaypeara V BcepoccuitcKoro KOHKypca X0poBbix AnpuepoB UM. C. I, SignHoBa (Il npemus).

B HacTosilee Bpems - conucTka 1 xopmeiictep KamepHoro xopa MoCKOBCKOM KOHCepBa-
TOpUK (pyK. foueHT A.B. ConoBbEB).

AHCamM6b CONUCTOB
«CTYAUS HOBOX MY3bIKU»

TYAUS HOBOW My3blku (CHM) - Beaylwnii aHcamb1b COBPEMEHHOW MY3bIKM B Poccuu.
Bbin ocHoBaH B 1993 roay Bnagumupom TapHononsckum u Uropem [IpoHOBbIM Ha
6a3e cneyuanbHo Co3AaHHOro B MOCKOBCKOM KOHCEPBATOPUM acnMpaHTCKOro Kiacca
«OpKECTp COBPEMEHHO My3blKi». [lepBoe BbLICTYMIEHUE aHCambs COCTOSNOCH Ha hecTn-
Bale PYCCKOro UCKyccTBa BO ®paHuum nog ynpasneHnem Mctucnasa Poctponosuya. Exe-
roAHO aHcamb6/b UCNONHSAET 0KoAo 60 nporpamm B MoCKBe U Apyrux ropogax Poccuu, a
TaKKe ABNAETCS YaCTbIM FOCTEM MHOTWX 3anaAHblX GecTUBanen CoBpeMeHHOM My3blku. KoH-

24

“The complexity of the contemporary musical language does not discourage the young
musicians, but rather is perceived by them as a creative challenge and is mastered with en-
thusiasm and joyful resoluteness” (0. Kordyukova, “Muzykal’naya zhizn” 2014, 9).

The contemporary music block also included two Moscow premiéres: Kuzma Bodrov's
“Capriccio,” a composition written especially upon commission of the Chamber Choir and
Alexander Solovyev to be performed at the competition in Riga, and “O Salutaris Hostia” by
Latvian composer Eriks ESenvalds. These are two contrasting compositions, where in the first
case the choir is required to exercise precision of articulation and a supple shift of registers
and dynamics, and in the second case - the ability to create a sublime and moving Romantic
atmosphere (in “O Salutaris Hostia” mention must be made of the flawless solo singing of so-
pranos Maria Chelmakina and Maria Pigaryova). A truly instrumental virtuosity was demon-
strated by the Conservatory musicians in the “fugue” from Alfred Schnittke’s “Suite in Old
Style.” The St. Petersburg-based composer Sergei Ekimov created an interesting arrangement
of this piece for an unusual group of performers - chamber choir, flute, double bass, cembalo,
piano, bass guitar and percussion, which recreated in a delicate way the polystylistic discourse
of the original piece. He also made arrangements of Russian Folk Songs, which were recorded
on the compact disc, “Thin Rowan Tree” and “On the Mountain there is a Snowball Tree,” which
immutably arousing a warm response from audiences.

Compositions by Rodion Shchedrin have been present in the repertoire of the Chamber
Choir from the moment of its founding, having become one of the most important constituent
parts of the ensemble’s formula of success. The new compact disc includes a new water-color
miniature piece, written by the composer already in the 21st century - the “Serenade.”

In the audio recording, unfortunately, it is not possible to convey the most important con-
stituent part of the interpretations of the Chamber Choir - the effective visualization of the
sounding music. “Kungala” by Leek, “Libertango” by Piazzolla and “The Cranes” by Frenkel -
all of these could have been independent theatrical numbers, not only sung remarkably, but
also performed with great plasticity.
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The Chamber Choir always invites interesting soloists to perform together with them - ac-
knowledged masters, as well as young stars. This tradition, established by the founder of the
ensemble, professor Boris Tevlin, was not neglected either in the present case. Pianist Nail
Mavlyudov (a student of Professor Sergey Dorensky) played convincingly both as an ensemble
performer, accompanying a transcription of Rachmaninov’s song “The Spring Waters,” and as
a soloist. As a dramaturgical “break” between the choral blocks, he performed two movements
from Prokofiev's Piano Sonata No.7. In addition, bayan performer Mikhail Burlakov captivated
the hall with his vertiginous improvisations in Piazzolla’s “Oblivion” and “Libertango.”

“The Chamber Choir demonstrates youth, joy, timeliness of artistry and a desire to share
its talents with its audiences. Musician Alexander Solovyev is capable of finding in each com-
position its focal point - hence comes the remarkable understanding of the composition’s
form and the utilization of the indispensable means of expressivity” (Valeria Teviina, Musical
Klondike, 2014, No. 10).

Let us pose the question: “What formula of success does the Chamber Choir of Moscow
Conservatory offer, and wherein lies its essence?” Listening to the CD leads to understanding
that it is primarily the enjoyment of the artistry, a free type of music making on the part of the
singers, who have mastered their profession in full measure and who feel profoundly the con-
tent and emotional message of the music performed by them.

Evgenia Krivitskaya
Doctor of Arts, Professor

=D

THE CHAMBER CHOIR OF THE MOSCOW CONSERVATORY was created upon the initiative of
Professor Alexander Sokolov in December 1994 by the outstanding choral conductor of moder-
nity, People’s Artist of Russia, Professor Boris Tevlin. The choir is a winner of a Grand Prix and

BefET aKTMBHYIO MCMONHUTENBCKYIO AEATENbHOCTb, B paMKax KOTOPOW MOMUMO COJbHbIX
KOHLLEPTOB W BBICTYMIEHWUI COTPYAHWUYAET C KPYMHBIMU CUMPOHUYECKUMMW U XOPOBBIMU KO-
NEKTUBAMMU, U3BECTHBIMU UCMONHUTENAMU U AUPUKEPaMU. [TOCTOSHHBIA Y4ACTHUK KPYMHbIX
My3blKanbHbIX GOPYMOB: EKETOAHbIX MEXAYHapOAHbIX decTuBanei «MOoCKOBCKas 0CEHb»,
«basiH ¥ 6asiHUCTbI», MEXAYHAPOAHBIX My3blKanbHbIX KypcoB B Japmwraare (2010), BeHeuu-
aHCcKoW 6ueHHane (2011).

Muxaun bypnaKos - laypeat MexayHapOoAHbIX KOHKYPCOB B JlaHuunaHo (Mranus, 1999), Knuh-
reHtane (fepmanus, 2000), Mockse (2000), YenaéuHcke (2001), Appacate (Mcnanusi, 2001),
Kactenbduaapao (Mtanus, 2003), opraHn3aTtop 1 pyKoBOAMTENb aHcambns conucToB «Knaccuk-
dopym». B penepryape MysblkaHTa NPOU3BEAEHMA KPYMHEWLLMX KOMMO3UTOPOB MPOLLIONO, pyC-
CKas KiaccuKka, MysblKa XX BeKa, TaHro A. MbALLobl, COHUHEHNA COBPEMEHHbIX aBTOPOB.

Y4yacTByeT B paboTe KKpu MCNONHUTENbCKIUX KOHKYPCOB BCEX YPOBHEN, NPOBOAMT MacTep-
Knacchbl B ropogax Poccum 1 3a pybexom.

Amutpuii BOJIKOB (6apuron)

OKoHYMN BnagnmupcKoe yqmnuLe My3bliKanbHO-MCNONHUTECKOrO MacTepcTaa (Kiace npo-
deccopa 3.M. MapkuHa), 3atem MIK um. .1. Yaitkosckoro (knacc npodeccopa C.M. Jlbl-
KoBa). CO CTyAEHYECKMX NET COTPYAHMYAET ¢ KamepHbIM XopoM MOCKOBCKOM KOHCEPBATOPUH.

C 2009 - apT1CT-CONUCT 3CTPaAHOM rpynnbl ABamasl KpacHo3HaMEHHOTO aHcaMbns NecHu
1 nasicku um. A.B.AnekcanapoBa «AnekcanapoB-MAPK». C 2012 - cTyaeHT MarucTpatypbl BO-
KanbHoro otaeneHus MIMY. B 2010 rogy ya0CToeH o6unenHoi Meaanu «3a BKNaj B UCKYC-
CTBO» MexayHapOAHOro cot3a My3sblkanbHblx aesteneid. B 2013 rogy yaoctoeH mepanu
MuHucTepcTBa 060pOHbI «AneKcanap ANeKCaHaAPOB» 3a BKNaZ B Pa3BUTUE BOEHHOM MY3bIKH.

B 2014 rogy yyacTBoBan B Ka4ecTse coaucta B ectuBane «/JHto [obeabl noceswaercs...»
1 ractponsx Kameproro xopa MockoBcKoii KoHcepsatopuu n/y A. ConoBbéBa B ANOHWK B
pamkax «@ectBans POCCUIMCKONM KynbTypbl B ANOHUM».

23
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Hannb MABJIOA0B (¢oprenuato)

OKoHumn LML (knacc M.B. Kangenaku). B HacTosiwee Bpems - CTyaeHT 5 Kypca MOCKOBCKO
KoHcepBaTopuun M. .M. YaitkoBckoro (knacc npodeccopa C.J1. JlopeHcKoro).

Mo6eanTtens MexayHapoAHbIX KOHKYPCOB T. TonbsitTh, UM. benauukoro B CapatoBe, «Mc-
KyccTBo 21 Beka» B Kuese, «BeHcKas BecHa» B Py3e. BbicTynaet ¢ KoHueptamu ABcTpuu, fep-
manuu, LLiseruapun, ®panumu, CLUA, AnoHuu, ropoaax Poccuu.

B 2013 yyactBoBan B pectmane «Kpemnb MysblkanbHbl» namatv Hukonas Metposa.
Ctunenguar doHpa Bnagumupa CnvBakoBa, y4acTHUK GecTMBanen U KOHLEPTOB, OPraHnU30-
BaHHbIX oHAOM UM. W.C. K0o3n0BCKOro 1 areHTcTBOM «My3blkanbHas FOHOCTb».

C 2014 Haunb MaBntofioB cotpyaHuyaeT ¢ KamepHblM xopoM MOCKOBCKOW KOHCEpBaTOpUm
n/y A.B. ConoBbéBa (ractponu B AnoHum, y4actue B dectusane «MoCKOBCKas OCEHb» U Ap.).

«X04y OTMETUTb BbLICTYIIEHME MOEro CTyAEeHTa
Hawns MaBnogoBa, npoLesLee ¢ 0rpOMHbIM yCrexom
¢ KamepHbim xopom MOCKOBCKOM KOHCEpPBaTopuu, Ha
OTKPbITMM Ce30Ha bosbloro 3ana. Cuutalo, 4T0 COTPYA-
HWU4€ECTBO MOMX CTY/JEHTOB C TaKUM BbICOKOK/IACCHbIM
KOJLIEKTUBOM JOJIKHO MPOJO/IHKATLCS. VICKDEHHE xenaro
KamepHomy xopy ycnexoB 1 TBOPYECKUX 106e4!»

lpogeccop C.J1. [lopeHckui
Muxaun BYPJIAKOB (6as+)

B 1997 okoHuun KysHeukoe My3sblkanbHoe yuunuuie (knacc P® B.M. Antyxosa); B 2002 -
Poccuiickyto Akagemuio Mysbikn UM. THecuHbIX (Knacce npodeccopa @.P. Jiunca) u 8 2004-m
TaMm e aCCUCTEHTYPY-CTaKUPOBKY.

B HacTosiwee Bpemsi - cTaplwuii npenogasatenb kadeapbl 6asgHa 1 akkopaeoHa B PAM
MM, THECUHBIX.

22

a recipient of two gold medals of the International Competition of Choral Ensembles (Riva-
del-Gada, ltaly, 1998), a laureate of the First Prize and the recipient of the Gold Medal of the
First Johannes Brahms International Choral Competition (Wernigerode, Germany, 1999), the
winner of the First World Choral Olympiad (Linz, Austria, 2000), the laureate of the Grand Prix
of the 22nd International Competition for Orthodox Christian Church Music “Chainuwka”
(Poland, 2003).

“The Chamber Choir Of The Moscow Conservatory, founded by Professor Boris Tevlin, cor-
responds in full measure to all the highest criteria of evaluation of musical skill.”
Alexander Sokolov

In 2008 the recording of Rodion Shchedrin’s Russian Choral opera “Boyarynia Morozova”
by the Chamber Choir, under the direction of Boris Tevlin, was endowed with the prestigious
prize “Echo klassik-2008” under the category of “The Best Opera Performance of the Year”
(under the nomination of “20th and 21st century Opera”). In 2010 the festival “In Honor of
the 15th Anniversary of The Chamber Choir Of The Moscow Conservatory” took place.

“The Chamber Choir Of The Moscow Conservatory is an ensemble of a high international
level with remarkably beautiful voices and ability to read music wonderfully.”
Eric Ericson

Since August 2012 the artistic director of The Chamber Choir Of The Moscow Conservatory
has been Associate Professor at the Department of Contemporary Choral Performing Art of
the Moscow Conservatory, Alexander Solovyev.

During the 2012-2013 concert season the choir participated in 57 concerts. Significant
performance projects with the participation of the choir in recent years include the Russian
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premiere of the concert performance of Benjamin Britten’s opera “Death in Venice” (conducted
by Gennady Rozhdestvensky), the jubilee concert of the “Studio for New Music” ensemble
(conducted by Igor Dronov), the jubilee evening of Mark Zakharov in the Moscow “Lenkom”
Theater; together with the Evgeny Svetlanov State Academic Symphony Orchestra, Gennady
Gladkov's musical “Ordinary Miracle,” Karl Orff's “Prometheus,” Rodion Shchedrin’s “Poetoria”
(conducted by Vladimir Yurovsky); Antonin Dvorak’s “Requiem” (together with the Russian Na-
tional Orchestra), Rimsky-Korsakov's “May Night” (conducted by Mikhail Pletnyov), “Russian
Art Songs and Golden Pop Songs” together with Valeria at the GKD; Alexander Alyabyev’s “The
Tempest” (together with the Moscow State Conservatory, conducted by Felix Korobov), and
“Melodies of Argentina” (together with the “Del Barrio” Ensemble at the Grand Hall of the Con-
servatory, conducted by Alexander Solovyev.

The choir regularly tours Russian cities and abroad. It has participated in Russian and in-
ternational festivals, including “Voices of Orthodox Christian Russia,” “The Valery Gergiev Easter
Festival,” “Moscow Autumn,” “The Svyatoslav Richter December Evenings,” “Other Space” and
numerous others.

“The Chamber Choir Of The Moscow Conservatory is one of the most professional and suc-
cessful choral ensembles in Russia.”
Valery Gergiev

The Chamber Choir has performed with numerous outstanding musicians of our time, in-
cluding Valery Gergiev, Mikhail Pletnyov, Gennady Rozhdestvensky, Yuri Bashmet, Valery
Polyansky, Yuri Simonov, Saulus Sondeckis, Vladimir Yurovsky, Theodor Kurentzis, Alexander
Rudin, Justus Frantz, Eric Ericson, Gari Grodberg, Daniil Kramer, Vladimir Krainev, Ekaterina
Mechetina, Ivan Monighetti, Nikolai Petrov, Veronika Djioyeva, Simone Kermes, Laura Clay-
comb, Sergei Leiferkus, Polina Cioffe, lan Bostridge, Elen Davis, Peter Coleman-Wright, and
losif Kobzon.

A. ConoBbéB - 4ieH MOCKOBCKOro My3blkanbHoro (npeaceaarens - npodeccop A.C. Co-
K0M0B) M Bcepoccuiickoro xopoBoro (npeaceaatens - B.A. Teprues) 061ecTB, AUPEKTOP K
XopMmencTep MacTtep-knacca «HawoHanbHbIA MOAOAEHHBIA XOP POCCUICKMUX KOHCEPBATOPUIA»,
avpekTop dectmBanst «B yectb 15-netns KamepHoro xopa», «XopoBoro ¢pectvBans bopuca
TeBnuHa B Kpemne»; maBHbIi NpurnalweHHbld aupukep Educational Bridge Project Festival
Choir (boctoH, CLUA), npumaleHHbii aupuxkep Taipei Philharmonic Choir (TaliBaHb), xyao-
ECTBEHHbIN pyKoBoauTeNnb MexayHapoaHoro OTKpbIToro dectnBans UCKycCTB «[Hto Mobeap!
NoCBAWAETCH. ..», Y1eH KomuTeTa no UHTeNNEKTyanbHOM COGCTBEHHOCTU TOProBO-NPOMBILL-
NeHHow nanatbl Poccuiickoi Penepaumu.

C pekabps 2013 - gekaH no paboTe ¢ MHOCTPaHHBIMM y4awwmummcs MOCKOBCKOM KOHCep-
BaTOPUK.

B 2013 3a 60nbLUO BKNaA B pa3BUTUE KyNbTYpbl HarpamaeH MoyetHon rpamotoit MuHm-
cTepcTBa Kynbtypbl PO. B 2014 ctan o6nagatenem rpatta Mpesuaexta Poccuiickoii depepa-
LMK B 0671aCTH KYNTYPbl M UCKYCCTBA, MPUCBOEHO YYEHOE 3BaHWE AOLEHTa. «3a NPUMEPHOE
cnyxeHue OTeYecTBy 1 BbICOKOMNONE3HbIE TPYAbI BO 6naro focyaapctea Poccuiickoro» A.B. Co-
NoBbEBY 06bsABNEHA baarogapHocTb Masbl Poccuiickoro Mmnepatopckoro [loma Beankown
KHsirmHu Mapuu BnagummpoBHbi.

«Ma3acTpo ConoBbEB - MacTep XOpPOBOro M CUM@POHMYECKOTO AUPUKMPOBAHMS, KOTOPOMY
0ABNIACTHbI M0/10THA JIK06bIX aBTOPOB, HaNPaBAEHMUH 1 CTUIEH».

Ceprevi EkumoB
flBnsetcs cocraButenem coopHuKa «Moet KamepHnlil xop MOCKOBCKOM KOHCEPBATOPUM».
M3paHbl KOMNaKT-auCKK ¢ 3anucamm KamepHoro xopa MOCKOBCKOM KOHCEPBATOPUW NOA

ynpasneHnem A. ConoBbéBa: «KOHLEPT PyCCKOM My3blku B inoHMM», «A. LUHWTKe. KaHTaTta
«Mctopus [loktopa MoraHHa daycTa. PekBuem».
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C 1994 wupet otcyeT negarornyeckon aestenbHoctn A.B. ConosbéBa. C 2004 roga -
npenogaearenb Kadbeapbl XOpOBOro AUpuUKMpoBanus, ¢ 2011 - AoUEHT Kadeapbl COBPEMEH-
HOr0 XOPOBOr0 UCMONHUTENLCKOTO UCKYCCTBa, ¢ 2013 - AekaH no paboTe ¢ MHOCTPaHHbLIMK
yyalWwmummncs KoHcepBaTopuu.

C 1997 no 2012 BbicTynan B coctaBe npocnaeneHHoro KamepHoro xopa MocKoBCKOW
KOHCepBaTopuu noa ynpaeneHuem npodeccopa b.I. TeBanHa (¢ 2000 roga - AUpPEKTOP, C
2003 roga - xopmerictep, ¢ 2009 - masHbIvi xopmenctep). C aBrycta 2012 - xyA0KeCTBeH-
HbI} PYKOBOAMTENb X0Opa.

«AnekcaHap ConoBbEB BCerja MoKa3bIBaeT HEOPAUHAPHOE MacTepCTBO My3blKaHTa 1 po-
naraxAncTa My3blKanbHOM KynbTypbl B pa3dHbix opmax. OH 06/1a4a€T yanBUTENbHO Ba)HbIMM
W UEHHbIMM Ka4ecTBaMm KaK AUPHHKED U MY3bIKaHT, B/ISISICH XDaHUTENIEM YHUKa/IbHbIX TPaAM-
LMV PYCCKOro XOPOBOI0 UCMONHUTENLCTBA M OAHOBPEMEHHO CO3AATENEM HOBbIX MHANBUAYE/b-
HbIX IPUEMOBY.

Banepus TesimHa

C 2001 - aupwmkep MockoBcKoro Teatpa «JleHkom». C 2005 - My3blKanbHbIi PyKOBOAW-
Telb W AupvKep noctaHoBkM onepbl M. Lykamoto «O-Hauy» B pamkax dectmBans «[ywa
finoHum». C 2008 no 2012 - NOMOLWHMK XYAOKECTBEHHOIO PYKOBOAUTENS, XOpMencTep locy-
napcTBeHHOro Akagemuyeckoro Pycckoro xopa umenun A.B. CBelwHuKoBa. B 2008 ocHoBan
KoHuepTHbIn Xxop B MOCKOBCKOM MefarorMyeckoM rocyAapCTBEHHOM YHWBEpCUTETE.
C 2009 - uneH xtopu MexayHapoAHbIX KOHKYPCOB X0POB B lfepmaHuu, Kutae, Asctpuu, CLUA.

B 2007 ynocToeH 3BaHus naypeata Mpemun umesn M.B. JlomoHocoBa. B 2010 roay Ha-
rpaxzgeH ounenHon meaanblo «XX neT MexayHapoaHOMY CO03y My3blKaibHbIX AeaTene».

C 2012 - opuumansHbiii npeactaButens Poccun B CoBeTe «BCeMUPHBIX XOPOBbIX BCTPEY»
MexAyHapoaHoi accounaunn «MHTeprynbtyp». C 2013 - XyA0KeCTBEHHbIA PYKOBOAUTENb
«MexayHapogHoro OceHHero xopoBoro GpectmBans MeHn npodeccopa b.I. Tesannar». C 2013
BbICTYNaET B Ka4eCTBe AnpukéEpa creunanbHbix npoexTos (MHayrypauws opraHa [AbTa, «Top-
KECTBO My3») Ha UCTOPUYECKO cLieHe bonblioro Teatpa Poccuw.
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The main artistic direction of the choir is performance of works by contemporary com-
posers from Russia and other countries. The discography of the choir includes compositions
by Dmitri Shostakovich, Alfred Schnittke, Rodion Shchedrin, Sofia Gubaidulina, Roman
Ledenyov, Krzysztof Penderecki and John Tavener; the programs of the “Russian Sacred
Music,” the anthology of European and Russian choral music “The Performing Art of Boris
Tevlin,” etc.

In 2014 the Chamber Choir under the direction of Alexander Solovyev won three gold
medals at the World Choir Games (Riga, Latvia, 2014) in the nominations of “Mixed Choirs,”
“Sacred Music” and “Contemporary Music.”

The choirmasters of the Choir are Maria Chelmakina, Taras Yasenkov, Alexei Vyaznikov and
Darya Eremina.

")

Alexander SOLOVYEV was born in Moscow. He graduated from the Gnesins’ State Music
College (as a student of Associate Professor Vladimir Lyubarsky), the Moscow Tchaikovsky
Conservatory (as a student of Professor Stanislav Kalinin) and the Conservatory’s post-graduate
program with Professor Boris Tevlin.

The year 1994 marked the beginning of Alexander Solovyev's pedagogical activities. Since
2004 he has been a teacher at the Department of Choral Conducting, since 2011 - Associate
Professor at the Department of Contemporary Choral Performance Art, and since 2013 he
has been the dean for work with the Conservatory’s foreign students.

From 1997 to 2012 he sang in the famous Moscow Conservatory Chamber Choir under
the direction of Boris Tevlin (from 2000 he was the director, from 2003 - the choirmaster
and from 2009 - the chief choirmaster). Since August 2012 he was the artistic director of
the choir.
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“Alexander Solovyev always demonstrates his extraordinary skill as a musician and pro-
moter of musical culture in various forms. He possesses remarkably important and invaluable
qualities as a conductor and a musician, showing himself as a continuer of the unique tradi-
tions of Russian choral performance and, at the same time, a creator of new, individual means
of expressions.”

Valeria Teviina

Since 2001 he has been the conductor of the Moscow “Lenkom” Theater. Since 2005 he
has been the musical director and conductor of the production of Issey Tsukamoto’s opera
“0O-Natsu” as part of the festival “The Soul of Japan.” From 2008 to 2012 he was the assistant
to the artistic director and the choirmaster of the A.V. Sveshnikov State Academy Russian
Choir. In 2008 he founded the Concert Choir at the Moscow Pedagogical State University.
Since 2009 he has been a member of juries of international choral competitions in Germany,
China, Austria and USA.

In 2007 he was awarded the title of the Laureate of the Mikhail Lomonosov Prize. In 2010
he was awarded with the jubilee medal “The 20th Anniversary of the International Union of
Musical Activists.”

Since 2012 he has been the official representative of Russia at the Council of “World
Choral Reunions” of the international organization “Intercultures.” Since 2013 he has been
the artistic director of the “International Boris Tevlin Autumn Choral Festival.” Since 2013 he
has performed as a conductor of special projects (such as, for instance, the inauguration of
the organ of the State Academic Bolshoi Theater, “The Triumph of the Muses”) on the historical
stage of the Bolshoi Theater of Russia.

Alexander Solovyev is a member of the Moscow Musical Society (headed by Alexander
Sokolov) and the Russian Choral Society (headed by Valery Gergiev), the director and choir-
master of the master-class “National Youth Choir of Russian Conservatories,” the director of
the festival “In Honor of the 15th Anniversary of the Chamber Choir” and the “Choral Boris

10

Xop perynsipHo ractponupyet no ropogam Poccum u 3a pybeom. ABASETCA yHaCTHUKOM
Bcepoccuickux n MexayHapoaHbIx hecTuBanen, Cpeamn Kotopbix «fonoca npasocnaBHow Poc-
cumn», «MockoBCKuit MacxanbHbld dectnBanb Banepus lepruesa», «MOCKOBCKas OCEHb»,
«/JlekabpbCKue Beyepa Cesatocnasa Puxtepar, «[lpyroe npoCTPaHCTBO» U MHOTUE APYrUe.

«KamepHsbii xop MocKOBCKO/M KOHCEpPBATOPUM OAWH M3 CaMbiX MPOYECCHOHabHBIX U
YCMeLHbIX XOPOBbIX KO/UVIEKTMBOB Poccum».
Banepwii eprves

C KamepHbIM XOpOM BbICTYNasu BblAAIOWMECSH My3blKaHTbl HALero BPEMEHU, B UX Y1CE
B. leprves, M. MneTHEB, I. PoxaectseHckui, t0. bawmer, B. MonsHckui, 0. Cumoros, C. CoH-
Jeuruc, B. tOposckun, T. KypeHtauc, A. PyauH, H0. ®paHu, 3. 3pukcoH, I. [poabepr, [. Kpamep,
B. KpaiiHes, E. MeyetnHa, B. [xnoeBa, U. Ko63oH, C. Kepmec, J1. Kneiikom6, C. Jleridepkyc.

[naBHOE TBOPYECKOE HanpaBieHWe KONNEKTUBA — UCMOHEHUE NPOU3BEAEHUIA COBPEMEH-
HbIX OTEYECTBEHHbIX 1 3aPYOEKHbBIX KOMNO3UTOPOB. [IMCKOrpadus Xxopa BKIKYAET COYMHEHUS
C. PaxmaHuHoBa, [. LLloctakoBuya, A. LWHutke, P. WeapuHa, C. Ty6aiigynuHoi, P. leneHésa,
K. MeHaepeukoro, . TaBeHepa; nporpaMmbl «PyccKas AyxoBHas My3blKa», aHTOIOMMIO Lie-
[eBPOB 3anafHoM 1 0TeYECTBEHHO XOPOBO# My3blkM «McnoNHUTENLCKOE MCKYCCTBO Bopuca
TeBnuHa» U Apyrue.

B 2014 roay KamepHblii xop Bo mage ¢ A. ConoBbeBbIM 3aBOEBa TPU 30/10Tble MEAANN
World Choir Games (Pvra/Jlateusi, 2014) B HoMMUHaLuAX «CMeLaHHbIe Xopbl», «/lyxOBHas My-
3blKa», «COBPEMEHHAs My3blKa».

XopmeriicTepbl KonektvBa: Mapua Yenmakuna, Tapac AceHKkoB, Anekcei BA3HWKOB,

[apbs Epémuna.
Anekcanap CONTOBbEB poawncs B Mockse. BbinycKHIUK My3bIKanbHOTO KoMnemKa UMeHM
THecuHbIx (knacc gouenta B.K. Jlo6apckoro), MockoBCKov koHcepBaTopun umenn .U, Yai-
KoBcKoro (knacc npodeccopa C.C. KanuHuHa) 1 1am e acnupaHTypbl (PyKOBOAUTENb — NPO-
deccop b.I. TeBauH).
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«KamepHein xop MOCKOBCKOM KOHCepBaropmu, 0CHOBaHHbIN npogeccopom bopucom
TeB/IMHbLIM, B M0JIHOM MepPe COOTBETCTBYET BCEM BbICLIMM KPUTEPUSM OLEHKM MacTepcTBar.
Anekcangp CoKonoB

B 2008 roay 3anuch KamepHoro xopa nog ynpaenexuem b.I. TeBauHa pyccKon XopoBoi
onepsbl P. LLleapuHa «bosipbiHg Mopo30Ba» yA0CTOEHa NPECTUKHOM npemumn «Echo klassik-
2008» B Kateropuu «Jlydiwee onepHoe UCNoNHEHWe roga» (HomuHaumsa «Onepa XX-XXI Beka»).
B 2010 roay coctosnca dectvsanb «B yectb 15-netua KamepHoro xopa MOCKOBCKOW KOH-
cepBaTopun».

«KamepHbiii xop MOCKOBCKOM KOHCEPBATOPUM — KOJVTEKTUB BbICOKOTO MEXAYHaPOAHOM0
YPOBHSI C YAUBUTEIbHO KPaCHBLIMM [0/10CamMu, yMEHMEM IPEKPACHO YUTaTb NapTUTYPbI».
OpuK SpHKCOH

C aBrycta 2012 roaa xyn0XeCTBEHHbIN pyKoBoanTeNb KamepHoro xopa MOCKOBCKOW KOH-
cepBaTopum - JOLEHT Kadeapbl COBPEMEHHOIO XOPOBOI0 UCMONHUTENLCKOMO UCKyccTBa Moc-
KOBCKOW KoHcepBaTtopuu A. CONoBLEB.

Cpeau 3HaKoBbIX MPOEKTOB C y4aCTUEM XOpa NOCAEAHMX JIET: POCCUIICKas NpeMbepa KOH-
LIepTHOrO McnosHeHus onepbl b. bputrena «Cmeptb B BeHeunn» (aupuep - . PoxaecTBeH-
CKUM), 06UNENHbIA KOHLEPT aHcambna «CTyanusa HOBOWM My3biku» (aupukep - W. [JpoHOB),
to6uneiiHbii Bedep M.A. 3axapoBa B MocKoBCKoV Teatpe «JleHkom»; coBMecTHO ¢ TACO nmenu
E.®. CBemaHoBa - Mio3unkn I. Maakosa «06bIKHOBEHHOE Yyno», K. Opd «Mpomerteii», K. CeH-
CaHc «CBagbba Mpometesi», P. LeapuH «Moatopus» (aupumep - B. lOposckuit), ¢ PHO - Pek-
BueM A. [IBopxaka, «Mavickas Houb» PuMckoro-KopcakoBa (aupuikep - M. [neTHEB), «Pycckue
POMaHChI M 30/10Tble WAArepbl» COBMECTHO ¢ Banepweii B [K[; coBMecTHO ¢ KamepHbIM OpKe-
ctpom MI'K mupoBas npembepa onepebl «byps» Ansbbesa (aupuxép ®.Kopo6os), «Menoauu
ApreHT1HbI» COBMECTHO ¢ AHcambrem «Del Barrio» B B3K (anpukép - A. ConoBbEB).
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Tevlin Festival at the Kremlin”; the main guest conductor of the Educational Bridge Project Fes-
tival Choir (Boston, USA), a guest conductor of the Taipei Philharmonic Choir (Taiwan), the
artistic director of the International Open Festival for the Arts “In Honor of Victory Day...”, a
member of the Copyright Committee of the Chamber of Commerce and Industry of the Russian
Federation. Since December 2013 he has been the dean for work with foreign students at the
Moscow Conservatory.

In 2013 for his great contribution to the development of culture he has been awarded the
Certificate of Merit from the Ministry of Culture of the Russian Federation. In 2014 he has the
recipient of a Grant from the President of the Russian Federation in the sphere of culture and
art, and was awarded the title of Associate Professor. Solovyev received an epistle of gratitude
from the Head of the Russian Imperial House, Maria Vladimirovna “For his Exemplary Service
to the Motherland and Highly Beneficial Work for the Good of the Russian State.”

“Maestro Solovyev is a master of choral and orchestral conducting, who is capable of
working with the scores of any composers, trends and styles.”
Sergei Ekimov

He is a compiler of the edition “The Chamber Choir Of The Moscow Conservatory Sings.” A
number of compact discs with the performances of The Chamber Choir Of The Moscow Conserva-
tory under thedirection of Alexander Solovyev have been released, including “A Concert of Russian
Music in Japan,” “Alfred Schnittke: Cantata “The Story of Doctor Johann Faust. Requiem.”

Nail MAVLYUDOV (piano)

Nail MAVLYUDOV was born in Saratov. He graduated from the Central Musical School (class of
Manana Kandelaki). Presently he is a student at the fifth course of the Moscow Tchaikovsky
Conservatory, in the class of Sergey Dorensky.

11
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He has won international awards in the city of Togliatti, the Bendinsky Award in Saratov,
the “21st Century Art” Award in Kiev and the “Viennese Spring” Award in Ruza. He has per-
formed in concerts and recitals in Austria, Germany, Switzerland, France, USA, Japan and var-
ious Russian cities.

In 2013 he performed in the festival “Musical Kremlin” in memory of Nikolai Petrov. He is a
stipend recipient of the Vladimir Spivakov Fund, a participant of festivals and concerts organized
by the I.S. Kozlovsky Foundation and the “Musical Youth” Agency. Since 2014 Mavlyudov has
cooperated with The Chamber Choir Of The Moscow Conservatory under the direction of Alexan-
der Solovyev (tours in Japan, participation in the “Moscow Autumn” festival, etc.

Mikhail BURLAKOV (bayan)

Mikhail Burlakov graduated from the Kuznetsk Music College (class of V.P. Altukhov) in 1997,
the Gnesins’ Russian Academy of Music, as a student of Professor Friedrich Lips in 2002 and
the Academy’s post-graduate program in 2004.

Presently he is a senior faculty member at the Bayan and Accordion Department of the
Gnesins’ Russian Academy of Music.

He is currently active in the field of music performance, engaged in numerous solo per-
formances in concerts and cooperating with large-scale orchestral and choral ensembles, well-
known performers and conductors.

He is a regular participant in large-scale musical forums: annual international festivals,
such as “Moscow Autumn” and “Bayan and Bayanists,” the International Musical Courses in
Darmstadt (2010) and the Venetian Biennale (2011).

Mikhail Burlakov is the winner of international competitions in Lanciano (ltaly, 1999), Klin-
genthale (Germany, 2000), Moscow (2000), Chelyabinsk (2001), Arrasate (Spain, 2001)
and Castelfidardo (Italy, 2003), the organizer and director of the chamber ensemble “Klas-
sik-Forum.” The musician’s repertoire includes works by some of the major composers of the
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(cTyneHT Knacca npodeccopa C.J1. lopeHCKOro) 6bin ybeanTeneH 1 Kak aHcambInCT, akKoM-
naHupys B TPAHCKPUNLMK poMaHca PaxmaHuHOBa «BeceHHWe BOoAbI», U KaK CONUCT. B kaye-
CTBE [pamaTtypruyeckoii «nepebruBKku» Mexay XopoBbiMU 610KaMu, OH UCMONHUA [BE YacTu
13 CoHatbl N°7 MpokodbeBa. A 6asHUCT Muxaun bypiakoB 3aBOPOXMA 3aN FONOBOKPYHM-
TENbHbIMU UMNPOBU3ALMAMU B «3a6BEHUM» U «JTnGEepTaHro» MbALLOAbI.

«KamepHbI¥i Xop AEMOHCTPUPYET MO/I0AOCTb, PaAO0CTb, COBPEMEHHOCTb TBOPYECTBA, HKeNa-
HMe MOAENTLCA CO CyLaTtessiMm cBOMMU TanaHTamu. My3bikaHT AnekcaHngp ConoBbEB ymeeT
Hax0AMTb B Kas/JOM COYMHEHUM Er0 U3IOMUHKY, OTCIOAa MPEKPACHOE MOHUMaHUe GOPMbI CO-
YUHEHNS 1 UCI0NIb30BaHNE HEOOXOAMMbIX CDEACTB Bblpa3nTebHoCTH» (Banepus TeanHa, My-
3blKabHbIA K10HAaMK, 2014, 10).

3agaaumca Bonpocom: «Kakyto dopmyny ycnexa npeanaraet KamepHsblii xop MoCKOBCKO
KOHCEPBATOPWK, B YeM ee CyTb?» Chylwas AUCK, NOHUMAaELLb - 3T0, NPEXAE BCEro, yNoeHue TBop-
4eCTBOM, CBO60OAHOE My3MLMPOBaHWe apTUCTOB, abCOMIOTHO BAAAEIOWMX CBOEN NpodeccHen u
Y60KO YYBCTBYHOLMX COAEPHAHNE U 3MOLMOHANBHBIN NOCHLT UCMOAHAEMOM UMW MY3bIKU.

EBrenns Kpusuukas
[IoKTOp MCKyCCTBOBEAEHUS, Npodeccop

KAMEPHbI XOP MOCKOBCKOW KOHCEPBATOPUM Gbin €03AaH No UHULMaT1Be npodec-
copa A.C. CokonoBa B Aiekabpe 1994 rofa BblAaloWMMCA XOPOBbIM AUPUKEPOM COBPEMEH-
HocTH, HapoaHbim aptuctom Poccuu, npodeccopom b.I. TeBanHbIM. Konnektus - naypeat
Grand Prix n o6nagatenb AByX 30/10Tblx MeAanei MexayHapoaHoro KoHKypca xopoB (PuBa-
nenb-lfapaa/Uranus, 1998), naypear | npemuun 1 ob6nagatens 30101oi Meganu | MexayHa-
POAHOro KOHKypca xopoB uMeHu bpamca(BepHurepoge/lepmanusa, 1999), nobegutens
| BcemupHow xopoBoii Onumnuagbl (JIuHw/Asctpusi, 2000), naypeat GrandPrix XXII Mexay-
HapOAHOr0 KOHKYpCa NpaBOCNaBHOM LIEPKOBHOM My3blkK «XaiiHyBKa» (Monblwa, 2003).
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«C/OKHOCTb COBPEMEHHOIO My3bIKa/IbHOI 513bIKa HE MyraeT MOJI0AbIX My3bIKaHTOB, CKOpee
BOCMPUHUMAETCS MU KaK TBOPYECKMI BbI30B U PE0A0IEBAETCS C a3apToM 1 PafOCTHOM pe-
wutensHocTbio» (0. Kopatokosa, «My3bikanbHas xu3He» 2014, 9).

B/10K COBPEMEHHOV My3bIKW BKIIIOUMA B TOM YKCAE PSS MOCKOBCKMX Npembep: «Kanpuyyo»
Kysbmbl BogpoBa, CounHeHE, creluanbHo HanMcanHoe no 3aKasy KamepHoro xopa 1 Anek-
caHgpa ConoBb&Ba Ans yyacTs B KOHKypce B Pure u «O Salutaris Hostia» 9pukca JweH-
Ba/bAca. [lBe KOHTpACTHble KOMMO3WLMK, Fe B NEPBOM Ciy4ae 0T xopa TpebyeTcs TOHHOCTb
apTURYNALMKM, TMOKOE NEPERIIOYEHNE PEMMCTPOB U AMHAMUKM, BO BTOPOM - YMEHWE CO3AaTh
BO3BbILEHHYIO W TPOraTeNbHyl0 poMaHTU4eckyto atmocdepy (B «O Salutaris Hostia» oTmeTum
KpacuBoe 3By4aHWe [BYX CONMUCTOK-conpaHo - Mapun YenmakuHon n Mapuu Murapéson).
TonCTHE MHCTPYMEHTaNbHYI0 BUPTYO3HOCTb NPOAEMOHCTPUPOBANN KOHCEPBATOPLbI B «Pyre»
13 «CrouTbl B CTapuHHOM cTune» Anbopeaa LLHuTKe. MeTepbyprekuii Komnosutop Cepreii Exu-
MOB CO3aN MHTEPECHYI0 apaHKMPOBKY 3TOM MbeChl 4151 HE0OLIYHOMO COCTaBa UCTMOHUTENEN
- KamepHoro xopa, dnentbl, KoHTpabaca, yembano, GoprenuaHo, 6ac-rutapbl U yaapHbIX,
TOHKO BOCNPOM3BOASA NONUCTUANCTUYECKWIA ANUCKYPC opuriHana. Ero e nepy npuHagnexar
3aneyamieHHble Ha AMUCKe NEePEeNoKEeHUs PYCCKMX HapOAHbIX NeceH - «ToHKas psAbuHa» 1 «Ha
rOpe-To KajnHa», HeNW3MEHHO BbI3bIBAIOLLME FOPAYYI0 PeaKLmio Ny6nKN.

CounHenwns PoauHa LLleaprHa npucyTcTBytoT B peneptyape KamepHoro xopa ¢ MOMEHTa 0c-
HOBaHWsl, CTaB OAHUM W3 BaXHbIX claraemMblx GOPMYyNbl yCnexa KoinekTuBa. B HOBbIN AUCK
BR/IIOYEHA aKBapebHasa MUHWATIOpa, Han1caHHas KoMNo3uTopoM yxe B XXI Beke - «CepeHaaan.

B ayanosanucy, K CoxaneHuto, HeBO3MOXHO Nepeaatb BaKHENMLYI0 COCTAaBAAIOLLYIO UH-
TepnpeTaunin KamepHoro xopa - apdeKTHyl0 BU3yanu3aumnio 3Byyallei My3blku. «KyHrana»
JInKa, «JInbepraHro» MbsuLonibl, GKypasam» GpeHKens - 310 CaMOCTOATENbHbIE TeaTpaibHble
HOMEpa, He TOIbKO 3aMeyaTesIbHO CMETbIE, HO U MNACTUYECKM CbirPaHHbIe.

Bmecte ¢ KamepHbIM XO0poM BCErfa BbICTYNalOT MHTEPECHbIE CONUCTLI - U MPU3HAHHbIE
macrtepa, ¥ MoNoAble 3Be3/bl. He Hapywunu 3Ty TpaauLmIo, 3a0KEHHYIO elle 0CHOBATENEM
Konnektuea npodeccopom b.I. TeBAUHBIM, U B AaHHOM cayyae. MuanucT Haunb Maenogos
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past, the Russian classics, 20th century music, the tangos of Astor Piazzola and works by con-
temporary composers.

He has participated in the work of juries of performance competitions of all levels and has
conducted master-classes in various cities in Russia and other countries.

Dmitri VOLKOV (baritone)

Dmitri Volkov graduated from the Vladimir College for Musical Performing Skills (as a student
of Professor Eduard Markin), the Moscow Tchaikovsky Conservatory (as a student of professor
Stanislav Lykov). He has cooperated with The Chamber Choir Of The Moscow Conservatory
from his student years.

Since 2009 he has been a member of the popular music group, the A.V. Alexandrov En-
semble of Song and Dance “Alexandrov PARK,” twice awarded the Red Emblem. Since 2012
he has been a student at the Master’s program of the Vocal Department of the Moscow State
Pedagogical University. In 2010 he was awarded the jubilee medal “For Contribution to Art” of
the International Union of Musical Activists. In 2013 he was awarded the medal of the Ministry
of Defense “Alexander Alexandrov” for his contribution to the development of military music.

In 2014 he participated as a soloist in the festival “Homage to Victory Day...” and the
tours of The Chamber Choir Of The Moscow Conservatory under the direction of Alexander
Solovyev in Japan as part of the festival “Festival of Russian Music in Japan.”

Maria CHELMAKINA (soprano)

Maria Chelmakina graduated from the Magnitogorsk State M.I. Glinka Conservatory (in class
of Associate Professor L.V. Orgaryova). During the course of her studies in the Music College,
she became the winner of the Fourth Russian S.G. Eidinov Competition of Choral Conductors
(under the nomination of “Specialized High Schools”). She was awarded a prize from the head
of the city of Magnitogorsk for her major success in her musical activities.
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During the years 2007-2012 she was a student at the Moscow Tchaikovsky Conservatory
(in the class of Evgeny Volkov). As part of The Chamber Choir Of The Moscow Conservatory
under the direction of Boris Tevlin, she took part in international choral music festivals in Great
Britain, Germany (2008), Italy and China (2009). In 2009 as a choral singer she went on a
tour of the A.V. Sveshnikov State Choir under the direction of Boris Tevlin to North Korea.

She frequently took part in performances of contemporary music, including performances
of Alexei Syumak’s “Requiem,” Dmitri Kourliandski’s opera “Sverliytsy,” David Krivitsky’s cycle
“Apotheosis Sonata,” etc.

In 2011 Maria Chelmakina earned the title of the winner of the Fifth S.G. Eidinov Russian
Choral Conductors’ Competition (having won Second Prize). Since September 2012 she is a
Soloist and choirmaster of The Chamber Choir Of The Moscow Conservatory (under the direction
of Alexander Solovyev).

“STUDIO FOR NEW MUSIC”
Chamber Ensemble

he “Studio for New Music” is the leading contemporary music ensemble in Russia. It was

founded in 1993 by Vladimir Tarnopolsky and Igor Dronov on the basis of the post-grad-

uate class “Contemporary Music Orchestra” established at the Moscow Conservatory.
The ensemble’s first performance took place at the Festival of Russian Artin France, under the
direction of Mstislav Rostropovich. The ensemble has performed around 60 concerts annually
in Moscow and other cities in Russia, and was a frequent guest at numerous Western con-
temporary music festivals. The concerts of the Studio for New Music have taken at such pres-
tigious concert halls as the Berlin Philharmonic Hall, the Konzerthaus, Cite de la Musique, and
numerous others. The ensemble has conducted master-classes in Oxford, Harvard and Boston
University. The Studio for New Music has become the first and so far the only ensemble invited
to the International Music Courses at Darmstadt.

14

®opmyna ycnexa

ceHTa6pa 2014 roaa KamepHomy xopy MOCKOBCKOW KOHCEPBATOPUW U €r0 XyAO0Ke-

CTBEHHOMY PYKOBOAMTENIO U MaBHOMY AMPUKEPY AnekcaHapy ConoBbEBY Gblna A0Be-

peHa 4YeCTb OTKPLITUS HOBOTO KOHLEPTHOTO Ce30Ha - daKT NPWU3HAHMS BbICOKOIO
NPOGECCMOHANLHOTO W XyLOXECTBEHHOIO YPOBHSA. HECMOTPSA Ha NepBble JHK Y4E6HOTO roAa,
CTYZIEHYECKUI KONEKTUB NpeacTan Ha nuke Gopmbl. PacKpoem CEKpeT: NeTo npowo B ra-
CTPO/IbHBIX ¥ KOHKYPCHbIX NOE3KaX, NPUHECLIMX TBOPYECKUI YCNEX U YNPOUMBLUMX MEKAYHA-
poAHOE peHoMe xopa, Kak 6paHaa MocKoBCKoW koHcepBaTopuu. Cepus COoNbHBIX KOHLEPTOB
B ANOHMM B pamKax «PecTuBans poccuMCKon Kynbtypbl B AnoHUM», TpMyMd Ha BeemMupHbIX
XOPOBbIX Urpax B Pure - Ha 3ToM NpeactaBuTeNbHOM Gopyme, cobpasiuem 460 XopoB €o BCero
mupa. KamepHbiii xop MK eAMHCTBEHHBIV 3aBOEBa Ha 3TOM COCTA3aHWK 30/10Tble MeAau
B Tpex (!) HoMuHaumsAX: «CMeWaHHbIE KaMepPHbIe Xopbl», «/lyxoBHas My3biKa», U «CoBpeMeH-
Has My3blKa» - YHUKanbHbIV pesynbrat 1 bnectaiwas nobesa oTe4ecTBEHHOMO XOPOBOr0 MUC-
KyccTBa.

CTONMYHble cnylwatenu, npuleaLne Ha OTKPbITUE HOBOO Ce30Ha B bonbLLO 3ai KOHCep-
BATOPUM, CMOIIU B MOJHOM MEPE OLEHNUTb YHUBEPCAAN3M U LWMPOTY penepTyapa KOHCepBa-
TOPLEB, YMEHWE JIETKO NEPEXOAUTD B PA3HbIE «CTUIUCTUHECKME NOSICA» - OT PYCCKOM KNACCUKK
K TaHro 1 MI03UKNaM, OT C/I0KHOM0 aBaHrap4HOro NMCbMa COBPEMEHHBIX aBTOPOB - K HAapOA-
HbIM NECHSIM.

B peLeH3usx, NOSBMBLUMXCA NOCNE KOHLEPTa, MOXHO NPOYECTb TAKME OLEHKN: «3TOMY Ka-
MePHOMY XOpy MOABAACTHbI JI06bIE GOPMbI XOPOBOI0 My3ULMPOBAaHMS: OT MATKOM KaHTUAEHbI
B 06pabOTKe BCEM M3BECTHBIX MU I0OUMbIX “TOHKOM psiGUHbI” win “CTenb Aa cTenb Kpyrom” 40
0LLIEIOMUTENIbHOIO BUPTYO3HOIO XOPOBOIo CTakkaro B “llocmotpu, Kakas mma” TaHeeBa. Kosi-
JIEKTUB B/IaAEET 60ratoi naanuTpos XopoBbIX KpacoK. 3T0 MN03BOJSET eMy UMETb B penepTyape
My3bIKy COBEPLIEHO Pa3HOro xapakiepa ot bopTHSIHCKOro 40 ®peHkens u wamaHckon “KyH-
ranel”» (B. OiBUH, UHTEPHET-NOPTa NEWSMUZ.com).
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